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ABSTRACT
BAD INFINITY (OR) SOME EXAMPLES OF DISPLACEMENT
By Andrew J. Meerow, MFA
A thesis submitted in partial fulfillment of the requirements for the degree of Master of Fine 
Art at Virginia Commonwealth University.
Virginia Commonwealth University, 2012
Major Director: Holly Morrison, Department Chair, Associate Professor, Painting and 
Printmaking
The following thesis is comprised of an edited interview between Andrew Meerow and an 
undisclosed questioner in which the two discuss Meerow’s visual thesis, a body of 
paintings titled “Some Examples of Displacement.”  The interview addresses the production 
of art and value as Meerow's primary subject,  a reflexive position that absorbs qualitative 
interpretation in either direction.  In keeping with the intentions of the artwork, the 
interview is re-organized, censored, and collaged such that the discussion itself is addressed 
not as a procedure of truth, but as a performative gesture toward that pursuit.   























